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Part One: Reading

Directions: Read the following passage and answer the questions in Section A and B.

The image of Barcelona is closely associated with that of the architect Antoni Gaudi. The discovery of his
work is one of the principal objectives of many visitors to the city. La Pedrera is, perhaps, the most suitable
starting point for the circuit of Caudi’s Barcelona. This residential building (currently property of

a cultural foundation and used for exhibitions), lies on a corner of the Eixample and has three fagades which, in
reality, form one single fromtage, defined by characteristic curved lines which (1) evoke  an improbable
wave of stone, _ (2) peppered by the twisted metal rails of the balconies.

Following an extremely costly refurbishment, finished in the mid nin eties, La Pedrera offers a magnificent
aspect, and not only from the outside, as the frescoes that decorate the accesses to the stairwell have been
returned to their original, brilliant colors. Many of the apartments have regained their initial appearance and
again proudly display the Modernist woodwork and curious painting and reliefs traced on the plaster ceilings.
On the highest level, the building rescrves one of its greatest surprises, the __(3) stunning _ spectacle of the
roof. The forest of chimney stacks, the imaginative sculptures that _ (4) camouflage  the accesses to the
lstairwa:,rs and water lanks, the ondulating surface and the inventive ornamentation, COmprise & unique
architectural ensemble, conceivable only to an _ (5) ingenipus  mind. The old attics (another singular arca
whose structure resembles that of the belly of a gigantic sea monster), have been fitted out for exhibitions of

scale models, photographs and videos with the aim of giving an insight into the internal logic of Gaudi’s work,
this methods, ambitions, historical context and points of reference. His genius did not only reside in his
incredible finishing touches, but also, and primarily, in his innovative and even (6) visionary  proposals in
the fields of building and construction. Not far from La Pedrera stands another famous Gaudi's edifice, the Casa/
Batll6. His work in this house—starting from a building of little interest—consisted in the addition of two new
floors, the reconstruction of the first floor and the complete transformation of the exterior. Curvaceous lines
dominate the facade, adorned with organic elements and coated with many colors reminiscent of brocades and
precious stones. The roof (which resembles the skin of a dragon}, crowned by a bulbous cross and several
chimneys, __(7) accentuates  the medieval atmosphere of the ensemble.,

Both the Pedrera and the Casa Batll6 are the works of an unbounded imagination, They have, however,
owing to their situation between other buildings, limitations in size not applicable to other works by Gaudi, the
most eloquent example of ambitious dimensions being the Temple de la Sagrada Familia.

Gaudi, a man of mystical leaning and spiritual convictions, worked on the Sagrada Familia—where work
continues today amid religious _ (8) fervor _ and the protests of architects—with greater determination and
no less freedom than he had shown in his other undertakings. In fact, he spent the last years of his life close to
the temple where one of the outbuildings was converted for use as his living quarters.

The Sagrada Familia—as Barcelona’s second cathedral—is a structure of uncommon dimensions.

Conceived in the form of a Latin cross with five naves, three fagades, an apse and a transept, the temple is

famous for its slender towers, which soar nearly one hundred meters over the building and are crowned by
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ceramic pinnacles. These spires combine both modern, almost aeronautical, lines and overelaborate

omnamentation to produce a highly spectacular result which, curiously, is not the most exaggerated of Gaudijs
intentions for this work. A monumental cupola, nearly one hundred and seventy meters high, figures among the
parts of the church still to be completed and this dome will become the most outstanding feature of this colossal
architectural creation.

Gaudi was thirty-one years old when he accepted the commission to build the Sagrada Familia and spent
the rest of his life bound to this work which progressed discontinuously, much as it does today, totally
dependent on the availability of funds. Here he __(9) pave free rein to _ his creativity and allowed his

imagination to fly much further than is usually _ (10) mandatory _ in buildings of a religious nature.

(Original Source: Moix, Llatzer. (1998). Barcelona; The City of Gaudy (Jina Monger, Trans.). Sant LLuis, Menorca: Triangle Postals.)

Section A. Look at the words underlined in the reading passage and choose the letter of the word or
phrase which is closest in meaning to the word or phrase as it is used in the passage. (20 points)

1. evoke (A) bring out (B) take away (C) light up (D) go with

2. peppered (A) polished (B) speckled (C) placed (D) stuffed

3. stunning (A) amazing (B) graceful (C) exclusive (D) becoming X
4. camouflage (A) illuminate {B) decorate (C) disguise (D) separate

5. ingenious {A) innocent {B) resourceful (C) playful (D) decent

6. visionary (A) promising {B) unrealistic (C) far-sighted (D) critical

7. accentuate (A) imitate (B) emphasize (C) prove (D) combine

8. fervor (A) belief (B) zeal (C) affection (D) sensitivity

9. gave freereinto (A) restrained (B) liberated (C) exhausted (D) revived

10. mandatory (A) compulsory  (B) artificial (C) auspicious (D) prominent

Section B. Choose the best answer for each question based on the passage. {30 points)

1. The best title for this passage is
(A) Barcelona's Famous Attractions
(B) Modernism in Barcelona
(C) Gaudi’s World in Barcelona
(D) Creativity in Gaudi’s Works

2. Why is the image of Barcelona closely related to Gaudi?

(A) Gaudi invested a lot on Barcelona’s refurbishment.

(B} Gaudi’s most famous architectural works are in Barcelona.
{C) Gaudi held many exhibitions and displays in Barcelona.
(D) Gaudi introduced Modernism to Barcelona.




e o o® B K F o A 8

s

e e X B . 2 (m )W, T 48 58 4 5 A 5
A
#EH  Hafiy #4604 # § ER & B *auvE [SEAE)]NHBE

3. When was the refurbishment of La Pedrera finished?

{A) In the middle of the nineteenth century.

(B) In the 1900s.

(C) In mineteen years.

(D) In 1995 or 1996, !

4. According lo the passage, what differs La Pedrera and Casa Batlld from other works of Gaudi?
{A) imagination

(B) sizes

(C) dimensions

(D} colors

3. What clements are in common between La Pedrera and Casa Batllé?
(A} Sculptures and reliefs

(B) Chimneys and curved lines

{C) Stones and crosses

(D)) Attics and stairway

|6. Where did Gaudi spend the last year of his life?

(A) An attic in La Pedrera

(B) A forest close to Casa Batllo

(C) An outbuilding of Temple de la Sagrada Familia
(D) The downtown of Barcelona

7. According to the passage, whal makes Sagrada Familia having been progressing discontinuously?
(A} The architect Gaudi died.
(B) The original design was lost.
(C) The fund is not constantly available.
(D) Religious groups protest against its cstablishment.

{A) Imaginative sculptures
(B) Bulbous crosses

(C) Curvaceous lines

(D) Slender spires

9. According to the passage, which of the following descriptions is NOT true about Gaudi?
(A) Gaudi liked to apply his imagination to his works.
(B} Gaudi’s talent can be observed more easily in his innovative proposals than his architectural works. j
(C) Gaudi applied many images from the nature to his architectural works.
(DY) Gaudi took the duly to construct the Sagrada Familia when he was thirty-one years of age.

8. According to the passage, which of the following is the characteristic element of Gaudi’s architectural works?
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10. According to the passage. which of the following statements is NOT true?
{A) La Pedrera is possessed by a foundation and uscd for exhibitions.
{B) Casa Batll is near La Pedrera.
{C) The chimneys and crosses on the roof of Casa Batllo are modernist.
(D) The Sagrada Familia is the second cathedral in Barcelona.

Part Two: Composition. Please write a composition of 150-200 words in English on the following topic.
i
{25 points)

Robert F. Kennedy said, “Few will have the greatness 1o bend history itself; but each of us can work to change
a small portion of events, and in the total; of all those acts will be written the history of this generation.” 1In
your epinion, how can we make a contribution to the history of our gencration”? Use specific details and
examples to explain your answer.




