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PART ONE: READING
Read the following passage and then answer the questions in Sections A and B.

Considering his facility for holding masses of people in his grip with highly charged songs about Third
World aprisings and social revolution, it is ironic that Marley’s political alignment was never clearly identi-
fiable, That was perhaps tha least perpiexing aspect of a man who seemed to deliberately enhance an al-
ready elusive personality. There is much about Bob Marley that remaing mysterious. He seemed to em-
body the magical qualities of Anancy, the {11) impish spider of African folklore who has the ability to atter
his physical form at will and who is cunning enough to sometimes deceive ever the Supreme Bring. (The
Anancy stories were brought to Jamaica in the 1600s by slaves, the Akan people of the Gold Coast [now

- Ghana, and they were told and retold in the three Twi dialects—Ashanti, Fanti, Akwapim—that were by far
- the most important African sources of Jamaican patois.) Marley became a symbolic, larger than life fipure
Tor his people, in the same way that Anancy (12) evolved in the staves’ minds from a character in folklore

into a crucial symbol of courage embodving the concept that a supposediy (13) lowly creature can outwit
- his formidable adversaries.
~ When, in the presence of one’s oppressors, one told Anancy stories in patois, it was possible to bolsier
 one’s self-esteem by mocking the uncomprehending slaveowners.  Such fables also served as a constzmt
- reminder of the rich cuural heritage from which the siaves had been cut off.  The art of storytelling is
. highly regarded in Jamaican culture, where the skilled (14) racontenr deftly ohscures any distinctions be-
| tween various twice-told tales and his own personal experiences. The best stories are an atabesque of su-
pernatural menace and wry jesting.

[n a land where 50 many people possess so little, personal mystique is a highty valued form of social

currency—it can buy the enduring respect of others. A familiar fipure about whom precious little can be
-discovered is a powerful presence indeed.

Bob Mariey was such a man. Obsessed with privacy, he devoted considerable time and energy
throughout his life constructing an elaborate screen to protect His valuable mystique. He insisted for years,
for instance, that he was born in Africa, and that his parents were, too.  No one who was conbected with
Marley, no matter how closely, had a complete picture of the mman.  The network of restrictive confidences
that Marley developed over the years was extensive, encompassing business arrangements, extramarital af-
fairs, daily comings and goings, and songwriting ¢collaborations.

His countrymen esteemed him for his inscrutable nature, for his unfathomable behavior. They marveled
that he was able fo rise from wretched poverty to become one of the most renowned figures ever to emerge
from the Caribbean, and they were held spelfbound by the graphic intensity of his brand of storvtelling, as in
the terrifying vision of “Burnin’ and Lootin®,” in which a man awakes 1o find that he is in the custody of {15)
anonymous armed officials, an innocent victim of martial Jaw, while (16) insurrection rages in the sireets.

But perhaps what is most amazing about Marley’s rise to fame is how littie his fans around the globe
needed to know abont the thematic undercurremts in his music, the different levels on which his message was
delivered, and the roles Rastafarianism and traditional Jamaican culture played in all of this. For example,
one of his rmost vivid songs is “Small Axe,” an almost buoyant bit of reggae (17) sagacity.  'What seems
like a simple allegory, in which a woodsman informs a large tree that it is abowut to be felled, is actually a
three-pronged assertion thai is readily understood by all Jarnaicans but utterly obscure 10 almost anyone else.
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Not only is “Small Axe”™ intended as a warping fo oppressors evdrywhere in the world that the Thisd World
will one day cut them down 1o size, but it is also a bit of bravado that had a particular application to the Ja-
maican recoiling indusiry. 'When the song was originally written by Marley and noted Kingston producer
Lee Perry, it referred to “the Big T’ree,” the island’s dictatorial record company (18} triumyirate, Dynamic,
Federal, and Studio Ome.  And the central image of ree-felling, accompanied by the excuse that it is being
done according to the wishes of a supenior, is a sober ihrowback to the old plantation-era {19) pecking or-
er, when slaves who were ordered to topple the island’s gigantic silk-cotion trees, which they held sacred,
would sprinkie some rum on the roots of the trunks and sing a (20) woeful song. This was done to assure
the spirits lurking within that this destruction was not the slaves® idea, buf rather the will of their masters.
(from White, Timethy (1983), Catch a Fire: The Life of Bok Mhrfe;ln- Henry Holt and Company, Inc.)

A. For cach of the fnlhwlng questions on the ideas in the reading, write the leiter of the best answer,
20 points.

}. Bob Marley’s m-:upa:hnn was . (2} politician; (b) magician; {c) musician; {d) sto-
ryteller.
2. Marley was bormn in . (a) Africa; (b} Jamaica; (¢) Ghana; (d) the reading doesn’t tell us.

3. From the reading, what do we leam about Marley’s personality? (a) He was secretive; (b) He was open;
{c) He was cheerfird; (d) He was supernatural.

4. What was Anancy? (a) a symbol of Marley; (b) a symbol of a spider; (¢) a symbol of stavery; (d) a symbol
of courage.

5. During the time of slavery, the function of telling Anancy stories was . (a) to bolster the
‘slaveowners® self-esteem; (b) to remind slaves of their rich Afman culturai heritage; (c}tumon:;kmeslaves,
(d)a,b,and c. -

6. What can we conclude about Jamaican ﬁan'te]lm?_ (a) They mix traditional stories with their own ex-
periences; (b) Their stories can be both scary and funny at the same time; {¢) They are very skillfal; {d) a, b,
and ¢.

7. From the reading, we can conclude that the themes in Marley’s work were . (a) simpte; (b)
complex; (¢) obscure; {d} readily understood.

8. The song “Small Axe” refers to (a) powerful recording companies; (b) powerful masters; (¢) powerful op-
pressoss; (dya, b, and c.

Q.Amurdingtﬂmewading,huwdidh{aﬂefsfaﬂsfeelabouthim? (2} they condemned his extramarital
affairs; (b) they were terrified of him: (¢) they had great respect for him; (d) a, b, and c.

10. In the last paragraph, the writer uses the phrase “three-pronged asserfion” when describing the song
“Swall Axe.” The writer conld have said “three-part”. What meaning is added by the use of “pronged™?
(a) sharpuess; (b) kardness; (¢) mysterionsness; (d) a, b, and ¢.
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B. Look at the words nnderlined in the reading snd then choose the letier of the word(s) that is/are most
similar to the meaning of the word(s) as it is used in the reading, 20 points.

11, impish—{(a) clever; (b} large; {c} ugly; {d} biack.
12. evolved—(a) participated; (b) developed; (c) entered; (d) faded.

13, a lowly creature can owiwit his formidable adversaries—(z) the small can defeat the big; (b) the weak
can defiat the strong; {¢) the poor can defeat the powerful; (d) a, b, and ¢.

14. racontenr—(a} slave; (b} slaveowner; (c) storyieller; (d) musician,

15, amonymous—{a) powerful; (b} evil; (¢} mysterious; (d) nameless.

16. inm;rrutinn—(a) revolution; (b) caloy (¢} police; (d} a madman.

17. sagacity—(a) structure; (b) thythm; (c) wisdom,; (d) language.

18. trivmyirate—{a) group of three; (b) producer; (¢) owner; (&) musician.

19. pe:hngnrder—(a]mmmandtncmdnwntm (b) row of birds in the trees; (ﬂ}mcmiluemrchy, (d)
command from master to slave.

20. woeful—(a) happy: (b) sad; (c) powerful; (d) drunken.

PART TWO: COMPOSITION. Please wrile a cnmpusltmn of at least 150 words in English on the
following topic. 35 pmnts

t What impactdn}rnuthinkthtlnterﬂetwiﬂhaveunthe study of history in the future?



