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Ac we have seen. the sacial life of wemen i <lassical
Greek sorery was essentially restricled to the howse
tald. Even i fifth--entury O.C. arf, there soems b have
hewn GHIe iowereat io women of their bves. The ideal
form of beauty was largely represented Ly the mals
jade, and wosnen ware carely depicted nule before e
{oirth century B [t is true that at e performaseces of
Creek ragedics the audienee, which may have includid
wiomen, would see powerful female characters, auch @3
Clytennestra and Antgone, who aflen hehaved mare
farcefu Tl than the men whom they dorminated, et their
ralas were phayed by males.

By the end of the fifth centory ®.C. the pencral wr
heaval at all Tevals of sociery broughl forward nev actis-
tc and intellectual cofrerns. Yel it cannol be said that
wennien™s role changed ta any significant degres; indeed,
the turmail of the age, wgether with the population
movenenis o Aksrander's fme and the subsequent Hel-
lenistic period, probebly strengthened the tradidonal -
triarchal femily unit, However, late glzssical wt and TiL-
erature began to show inerest in @drmen 35 WU

One af the carliest examples af this can be found o
Furipides’ glay Medea. prohably Arst perdnrmed o 431
S w e wad ik e

Hy the fourth eentury B.C., sculptors had begun b
hirm to the naked femzle form o express concepts of
ideal branty. The most farnoms exampbe was Praxilcles
much imitaled Aphrodite of Cnidus, The statue cone
bines a poddess’s dignity with a cleacky ergtic MCssagn.
We see her while she is bathing. recognizing the ininy.-
wion, she covers herself modestly with one hand—
thereby drawing the viewer's attentnn precisely 10 whar
she seeks to conceal.

Throughont the Helleniste perind the female oude
remained one of the mnst popular artistis sibjects. In
smalier etntuettes, Hellenietic afims zzem to have en
joyed showing watioud apects of the private lives
women, Eom the two girls intent on their game of |
knuckleball to Lhe elegant ady from Tanagrd, out fory |
stroll Women in public are described aa well by Theo-
fitug {0 310-250 B.C) in @ poem setin Alexandnin Two
women fom Sveacuze have mowved o the big city and
become suburban houwsewives; Theocritus describes
{heir wallk around town on & feabval day and recerda
their gossip and their comments va the various sights.
i iz inconceivable tiat &0 wAty, realistic, and fantiliar 2
note could have been eounded i (he Rfth centuny BC,
whoas writers showed little or oo inlerest m wWamen's
daily Bfe.
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The beginnings of modsm feasimism coinodes wish
thaze ol Bumanticism and may be sern ag gart of u:;_-
same reseas of wocial ransfortnation. Frior Lo this 1ine
The fewr women whe by sheer foroe of personality Lad

heen able 19 distinguish Lhemizelves were regarded as
gdditlen or Eeaks: Samus] Jahnsons erprl jest that o
woman preashing wis e 2 dui walkdng vn iFs hind Jegs
gummanized the dnntinant snale atiteds tooward female
intellecraal activity in general, even during the Endigls-
wqmant. But with the ninelseith century wnmcn hegan
b mpear for the Arst time on a plane of equaliby with
e in & e cultur momeement, B Macy W lbstsne-
craft srill had to strapgle for necngmiton hecanse ni hiee
ary o the © TO08. Wadanw de Stail waz much mod: el
ily accepted only 20 pears Later, and o he auccoeding
decardés Women caAMe to oucupy an inereasingly pt oumi-
pent place in e arts, parmcularly Titerature. We haye
noted the irraense populacity of the British novelist Eliz-
abeth Gasbell in Lhe L340 wmirl LEXD: (500 Chaprer 30
Aoy analogous poston was oooagied by the Amercin
authoe and gbolitinmist Harret Deecher Srowe, DLy
Toweren for bee novvel Liile Tewrs Cobésr {LEIZ). and Wi
French nadnedist Aurare 1upio {1604 - 1876), who, waking
the pen name George Sad. became a2 farmous tor her
Juring private tide—whicn inchuded a bighty puoliczed
[xaisem with the great Pobsh composer nianist Frédénc
Chepin—as for her voluzinos |iterary output AL beast
four Englishwaorwen stand in the Foat rank of fine-
trepth-ceniary [eralire Janc Audsten (1775-1417].
wlyovse spcidl novels peveal 3 peycholagisil peneiritisn
eralerd Aong lier comtumgeries anly by Goethe; the
wropté sisters, Chariouwe and Emily and Mary Anoe
Evans (1810- L2380, kpnwn by Yhe pen mame Cieorge
Efiul, whose oovel Middlemarch is mvaled only hy the
nuagor works of Charles Dickens. At the same time The
ceciusive Tew Englander Emily Dickinsn {EHS0 - 1REG)
was writing seme ol Lhe fnest lymic poetry since Saprli.

brevartheless, the disabilitiea faced by wumen at
renipting to compete in what was salla man's workd were
abvipus, — 0 0 T T 7 : '
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