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POETRY

Please write cogent essays in response to the following questions,

1. The term myth, which comes from a Greek word meaning simply plot, has been given
Varjous more precise connhotations from the age of Aristotle down to that of Northrop Frye,
Select two of the fellowing narrative poems, and show how mylh, In some sense which you
l deline, has an important fusction in each of (he two cases. When the meaning of myth or the
3 function diffets berween poems compare them as precisely as possible. (35%)

Beownulf Hero and Leander Tam O'Shanter
Sir Gawain and the Green Knight  Paradive Lot The Ancient Muriner
Paterson The Waste Land

2. Lyric poetry has often been associated with a blend of conlossional and Imagiry strains, and
in many instances 1t would be impossible to determine exactly where biographical truth ends and
liction beging. [n this connection, one thinks immediately of Shakespeare’s sonnets, Sheiley's
Epipsychidion, Meredith’s Modern Love, and Whilman's Catarmus poems. Select one American
poct and one British poct in order to analyze what each actually reveals about himself/herseif
and his/her relations with the other people involved in a substantial confessional POeIm Or group
of poems. You may use the examples given above, or aty other poets whom you think
appropiiate. (35%)

3. In "The Poetic Principle,” Edgar Allan Poe argues that true poems are always bricf and that
lang poems are anomalies composed of brisf moments of inspiration. His is one of many
statements in the ninetcenth century of the Romantic “cult of the fragment.” Choose two
twentieth-century poets, one British and one American, whose works reveal a deliberate]y
“fragmentary” quality, and analyze several poems by them in order to show the thematic and
formal significance of "fragmentation.” {30%)
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NOVEL

Please write cogeni essays in response to the following questions.
Do not waste Lime with plot summaries, generalized remarks, and cliches.

k 1. Select a secondary character from ope of the fellowing novels and write a careful analysis of
his or her role in the novel. Begin by reminding us of who the character is and what ke or she
L does. Then examine the impact of the character upon the protagonist and how he or she figures

in the major conflicts and themes of the novel. {30%)

The Sound and Fury Sons and Lovers The French Liewtenant’s Woman
Crreat Cratshy Emma

2. Many 19th century novels are concerned with issues relating to the family, Discuss the
porirayal of famities in TWO of the following works, inctuding such issues as parentzl and filial
responsibilities; socioeconomic pressures that theeaten the family's stability: and cross-
generational conflicts. (35%)

The Mili on the Floss Jide the Obscure
Lirtle Dorrit Pride and Prejudice

3. Please choose gng novel {except Daisy Miller) from the "expatriate” Henry James and another
from the quintessentiglly "American™ Mark Twain (0 discuss how the "expamiam”™ wriler
incorporatee American-ness, and conversely how "American” writers assimilate continenial

influences. {35%)
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DRAMA
Please write cogent essays in response (o the following questions.

1. The dramatic character has different degrees of reality in a Play. From the general to the
particular, we can roughly classify the dramatic character as: {1) archetype, {2) allegory (e.g.
Death), (3) stereotype (c.g. the treacherous servant), {4) social condition {e.g. the merchant),
{3} type {e.g. the soldier}, (6) role {e.g. the jealous), {7) "humor" {the four humours), (8)
personality {(e.g. the misanthrope), and (%) individual.

(a) What factors decide this classification of dramatic character? (20%)

(b) From the plays you have read, give an example for each category of dramatic
characler given above, then discuss the functions and the Rignification of using such a character
in a play. (60%)

{c) What might an actor benefit from learning a dramatic charactet’s degree of reality on
the stage? (20%)




