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THE CREATION OF GREGORIAN CHANT

The codification of liturgy and music under Roman leaders, helped by the
Frankish kings, led to the repertory known as Gregorian chant. The Schola
Cantorum (School of Singers), the choir that sang when the pope officiated at
observances, was apparently founded in the late seventh century and proba-
bly played a role in standardizing chant melodies in the early eighth century.
By midcentury, particular liturgical texts and the melodies to perform them
were assigned to services throughout the year in an order that was added to
but not essentially changed until the sixteenth century.
/ Between 752 and 754, Pope Stephen II sojourned in the Frankish kingdom
" with a retinue that must have included the Schola Cantorum. As a result of
‘this visit, Pepin 1 the Short (r. 751-68), who had become king of the Franks
-withthe support of the previous pope, ordered the Roman liturgy and chant to

be performed throughout his domain and suppressed the native Gallican
rite. The alliance between pope and king strengthened both, and the imposi-
tion of a uniform liturgy and body of music helped Pepin consolidate his di-
verse kingdom, serving as much a political as a religious function. His son
Charlemagne (Charles the Great, r. 768—814)), whose conquests expanded his
territory throughout modern-day France, the Lowlands, western Germany,
Switzerland, and northern Italy, continued this policy, sending for singers
from Rome to teach the chant in the north. Ties between Rome and the
Franks were strengthened when Pope Leo III crowned Charlemagne emperor
in Rome on Christmas 800, initiating what became known as the Holy Roman
Empire. Figure 2.3 shows Charlemagne with the pope, and Figure 2.4 a map
of his empire.
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Gregorian chant as we know it drew from an original fund of Roman
melodies with many additions and changes by the Franks. We cannot be cer-
tain what melodies were brought from Rome to the Frankish lands, since they
were not yet written down. Simple chants and melodies later preserved in al-
most identical form over a wide area may be very ancient. Other chants were
probably altered by the Franks, either to suit northern tastes or to fit them
into the system of eight modes (see below) imported from the Byzantine
Church. Some melodies were drawn from Gallican chant. Furthermore, many
new melodies were developed in the north after the eighth century.

Books of liturgical texts from this time, which still lacked musical notation,
attributed the chant to Pope Gregory I (St. Gregory the Great, r. 590—604),
leading to the name Gregorian chant. This may be a case of mistaken iden-

tity—as we have seen, the chant was probably codified in the early eighth cen-
tury by the Schola Cantorum, perhaps during the reign of Pope Gregory II

(r. 715-31).-The misattribution may have arisen among the English, who
adopted the Roman rite shortly before the Franks. They revered Gregory I as
the founder of their church and consequently attributed their liturgy and its
music to him. The legend arose that the chants were dictated to Gregory by
the Holy Spirit in the form of a dove, as depicted in Figure 2.5..Both the
ascription to a revered pope and this legend enhanced the perception of the
chant as old, authentic, and divinely inspired, and thus facilitated its adop-
tion. This is a fascinating development: it shows not only the desire to estab-
lish as traditional a repertory that was relatively new in this form but also
the use of propaganda to do so. After Charlemagne and his successors pro-
mulgated Gregorian chant throughout their lands, it spread across western
Europe, until it was-in use almost everywhere, serving as the common music
of a more unified church. '



